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CHAIR’S INTRODUCTION

Welcome to the BMS Spring Festival
of Chamber Music 2021! COVID-19
travel restrictions continue to be very
challenging, but nevertheless, we are
delighted to present three outstanding
and varied chamber concerts for you
to enjoy. It’s a particular pleasure to
welcome the Camerata Ireland Young
Artists this year, an initiative curated by
the outstanding pianist, Barry Douglas.
I was fortunate enough to catch a
‘live’ recital he gave on BBC Radio 3
recently from the Waterfront Hall in
Belfast - a formidable programme that
included Beethoven’s monumental piano
sonata, the F minor ‘Appassionata’.
Beethoven himself called it his ‘greatest’
sonata, though it was his publisher who
actually gave it the nickname it owns.
In interview, Barry said what we would
surely all echo: ‘I miss the audience, you
know…music is a language, you want to
see people there and you want to see
them enjoying it…music is uplifting and
we should see ‘live’ music… we have to
get back together again somehow, very
soon…music is meant to be enjoyed
together, as a communal feast…’
Meanwhile! BMS is on a constantly evolving
journey of discovering what technology
can provide for us and we really hope
you enjoy what we can offer to you. The
concerts are ‘free to stream’ and are
available for a month after first broadcast,
but please consider a generous donation
for your ticket – this will help us to offer
more music-making opportunities to our
artists and you will often hear in their

introductions just how grateful they are
for the chance to play together…
Please also explore our new website –
we have also put together a fascinating
Timeline History of BMS for our Centenary
Year. And we would love to hear from
you while we can’t meet with you
personally – please tell us what you like,
what you don’t like and what you would
like to see BMS doing in the future!
As ever, we are grateful to our principal
funder, the ACNI and to Star Instruments,
a new and special sponsor for our
Centenary Year. Speaking of ‘thanks’, you
will probably know by now that our
outstanding Concerts Manager of twelve
years’ service, Pamela Smith, has now left
us and we have been really pleased to
welcome in her place, Bethany Simpson,
in an acting capacity. Bethany has worked
really hard to bring this Festival to fruition
and everyone on the Board has really
appreciated it. We have also said ‘farewell’
to Anthony Kirby, our vice chair, after a long
period of service. Who cannot remember
being welcomed on a BMS ‘concert door’
by Anthony and we look forward to the
day when he will hopefully be persuaded
to return to that role soon! Thanks are
due, as well, to each and every member
of the Board for their support during
a very challenging period for BMS…
Enjoy!

John Harmar-Smith
Chair
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William Curran
Justine Gormley
Jamie Howe 		

BÉLA KOVÁCS 1937 –
Hommage à Manuel de Falla

Clarinet
Piano
Viola

Kovács Hommage a Manuel de Falla
Stravinsky Elegy for Solo Viola
Rachmaninov Piano Sonata No. 2 in B-flat minor
Op. 36 Mv 1 Allegro agitato [revised 1931 version]
Fauré Après un Rêve
Weiner Peregi Verbunk Op. 40
Mozart Trio in E-flat major, K498 Andante : Menuetto : Rondeaux - Allegretto
Recorded in St. Mark’s Church, Dundela, Belfast
Filmed by:
William Ayton
Colm Herron
Fiachra O Longain
Edited by:
Colin Norrby
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Like Weiner, Kovács was a student at the Budapest Academy, subsequently becoming
Professor of Clarinet. He was also principal clarinettist in the leading Hungarian
orchestras. His compositions include a series of concert studies for his own
instrument, to which he has given the title Hommage, the ‘dedicatees’ ranging from
Bach and Weber to his compatriots Bartók and Kodály. His three-minute virtuosic
tribute to the Spanish composer Manuel de Falla was composed in 1990.
IGOR STRAVINSKY 1882 – 1971
Elegy for Solo Viola
Stravinsky wrote this short Elegy in 1944. It was commissioned by Germain
Prevost, as a tribute to the leader of the Pro Arte quartet, Alphonse Onnon.
The viola is marked to be played muted throughout. The chant-like opening
section returns to conclude the work. The central part of the Elegy is fugal,
and the whole piece has the character of a two-part invention.
SERGEI RACHMANINOV 1873 – 1943
Piano Sonata no 2 in Bb minor [revised 1931 version]
First movement: Allegro agitato
The second of Rachmaninov’s two sonatas exists in two very different definitive versions
(not to mention one authorised [Horowitz] and several unauthorised performing editions
that contain elements of both versions). This springs from the composer’s severe selfcriticism and sensitivity to public reaction to his music, probably triggered by the disastrous
premiere of his first symphony. He revised many of his major works, mainly by often drastic
pruning. The sonata’s original conception (1913) is contemporary with the choral symphony,
The Bells, and the sound of bells is a key aspect of the texture (in both versions). This
first movement has a traditional sonata allegro structure with two main themes, a brilliant
opening section in Bb minor, and a contrasting bell-inspired chorale theme in Db major.
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CAMERATA IRELAND
YOUNG ARTISTS

JOANNE QUIGLEY-McPARLAND VIOLIN
FINGHIN COLLINS PIANO

FIRST BROADCAST:
FRIDAY 19TH MARCH 2021, 7:30PM

FIRST BROADCAST:
SATURDAY 20TH MARCH 2021, 7:30PM

GABRIEL FAURÉ 1845 – 1924
Après un rêve

Joanne Quigley-McParland
Finghin Collins 			

This is a transcription of a song which Fauré had composed in 1877 and published as the
first of his Trois Mélodies, op 7. The words, by Romain Bussine, tell how the lover dreams
of his (her?) Beloved – of the happiness of leaving earth and fleeing with them ‘towards the
light’. But, as with all dreams, there comes, with the ending of night, the reality of awakening.
LEÓ WEINER 1885 – 1960
Peregi Verbunk, op 40
The Hungarian composer Leó Weiner was born in Budapest and studied at the Academy
of Music in the city, winning many prizes for his compositions. In 1908 he was appointed
teacher, and subsequently Professor of Composition at the Academy. The Verbunkos
is a Hungarian dance, typically in two sections, lassú (slow) and friss (quick), originally
associated with military recruitment in the 18th and early 19th centuries. Weiner’s Verbunkos
was published in 1951 and dedicated to the viola player Pál Lukács (1919 – 1981)
W.A.MOZART 1756 – 1791
Trio for clarinet, viola and piano in Eb, K498 (‘Kegelstatt’)
Andante : Minuet and trio : Rondeaux (Allegretto)
Mozart composed the trio in the summer of 1786 for one of his favourite piano pupils,
Franziska von Jacquin. At the first performance the clarinettist was Anton Stadler, for
whom Mozart would compose the familiar quintet and concerto. Mozart himself played
the viola part. A curious story relates that the trio was conceived while the composer was
playing a game of skittles – hence the nickname. Having said that, there is surely nothing
particularly ‘skittlish’ about the trio, which is, thanks to the instrumentation, predominantly
dark-hued. There are just three movements; the traditional opening movement is omitted,
the trio beginning with a slow movement. There follows a minuet and trio in Mozart’s
most serious vein, and a closing movement Mozart entitled ‘Rondeaux’ (Rondos – plural)
– perhaps because of the many different episodes of which the movement is made up.
(© Alec MacDonald)

6

Violin
Piano

Beethoven Violin Sonata No. 5 in F major Op. 24
Allegro : Adagio molto espressivo : Scherzo - Allegro molto : Rondo - Allegro ma non troppo
Brahms Violin Sonata No. 1 in G major Op. 78
Vivace ma non troppo : Adagio : Allegro molto moderato

Recorded in St. Mark’s Church, Dundela, Belfast
Filmed by:
William Ayton
Colm Herron
Fiachra O Longain
Edited by:
Fiachra O Longain

JOANNE QUIGLEY-McPARLAND VIOLIN
FINGHIN COLLINS PIANO

INSIEME BRASS

FIRST BROADCAST:
SATURDAY 20TH MARCH 2021, 7:30PM

FIRST BROADCAST:
SUNDAY 21ST MARCH 2021, 7:30PM

LUDWIG VAN BEETHOVEN 1770 – 1827
Violin Sonata no 5 in F, op 24 (‘Spring’)
Allegro : Adagio molto espressivo : Scherzo (allegro molto) : Rondo
(allegro ma non troppo)

Pamela Stainer 		
Jonathan Corry 		
Nathan Moore 		
Les Neish 		
Jonny Stewart		

Although the sonata’s nickname was not Beethoven’s, it is particularly appropriate for
one of his most immediately accessible compositions. That is not to say that the sonata’s
composition caused him no problems; from his sketchbooks, we can see that the first
movement’s opening theme gave him a considerable amount of trouble, as he gradually
moulded his initial rather foursquare sketches into the memorable finished product. The
contrasting second subject shows how a theme can be constructed out of the simplest
and seemingly most unpromising material – a repeated note G, followed by the descending
notes of a (dominant 7th) chord. Often this falling passage is mirrored by a rising passage
in the other part. The second movement is a romance, while the third reflects the gradual
metamorphosis at this time (1801) of the classical sonata’s minuet into the much faster
scherzo. The word means ‘joke’, a perfect description of this remarkably brief movement.
The finale continues in the same bright springlike vein, and even when the music turns
briefly to the minor key, constant triplets keep the momentum going. The music only pauses
briefly for a breath towards the end, before setting off again to its fortissimo conclusion.
JOHANNES BRAHMS 1833 – 1897
Violin Sonata no 1 in G, op 78
Vivace ma non troppo : Adagio : Allegro molto moderato
When Schumann introduced Brahms to the Viennese public in 1853, with a glowing article
in the magazine he had founded, he referred to the large number of works the young
man had already composed; the impressive list included sonatas for the violin. Of these,
only a brief scherzo escaped the fires that were a direct consequence of the composer’s
ruthless self-criticism. The three sonatas we have all date from the composer’s maturity,
the first from the summer of 1879. The first movement is a lyrical outpouring from
first bar to last; the characteristic rhythm of the Viennese waltz is present throughout.
At the same time as he was writing the sonata, Brahms was working on his violin
concerto, and it is possible that the central adagio, the weightiest movement of the
sonata, derives from the concerto’s earlier, rejected slow movement. The finale makes
use of material from Brahms’s own song, Regenlied (‘Rainsong’, published as op 59/3
in 1873), whose words (and music) reflect the composer’s nostalgia for his childhood.
Music from the slow movement reappears before the sonata’s gentle conclusion.
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(© Alec MacDonald)

Trumpet
Trumpet
Trombone
Tuba
French Horn

Maynard Fanfare
Ewald Brass Quintet No. 1 Moderato - Più mosso : Adagio non troppo lento - Allegro moderato
Maxwell Davies arr. Peter Swan Farewell to Stromness
Waller (arr. Lee Norris) Ain’t Misbehavin’
H. Carmichael and M.Parrish (arr. Jack Gale) Stardust
Parker The Golden Section Bullfight : Valparaiso : La Parade
McKee Escape
Recorded in St. Mark’s Church, Dundela, Belfast
Filmed by:
William Ayton
Colm Herron
Fiachra O Longain
Brogan Wakeley
Edited by:
Fiachra O Longain
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JAMES MAYNARD 1977 –
Fanfare for brass quintet

THOMAS ‘FATS’ WALLER 1904 – 1943 (arr Norris)
Ain’t Misbehavin’

This lively curtain-raiser was published in 2008.

Waller, one of the most influential jazz pianists, composed the music, to lyrics by his close
collaborator, Andy Razaf, for the 1929 Broadway musical, Connie’s Hot Chocolates. Later
that year the musical reopened as Hot Chocolates, with Louis Armstrong as musical
director. Armstrong also emerged from the pit to perform the song as a trumpet solo;
it would be the hit of the show. Waller’s own 1943 recording of the song was chosen
to be one of 50 records earmarked for preservation by the Library of Congress.

VICTOR EWALD 1860 – 1935
Brass Quintet no 1 in Bb minor
Moderato : Adagio-allegro-adagio : Allegro moderato
Music was for Ewald, as it was for many of his Russian contemporaries, merely a part-time
occupation. He trained as a civil engineer, in which field he held important posts; he was
also active as an architect. His input into the development of brick and cement manufacture
was highly regarded. But it is as a musician that he is remembered today. He enrolled at
the St Petersburg Conservatory in 1872, when he was just twelve. His main instrument
was the cello – he would be the cellist of the celebrated Belaiev Quartet for 16 years. He
played the cello at the Friday evening soirées at Belaiev’s house, joining with members of
the group of nationalist composers, the ‘Mighty Handful’ (the ‘Five’), but he also seems to
have played tuba in a brass quintet, and it was presumably for this ensemble that he wrote
his four quintets, the first important works for this combination. Only this first quintet was
published in Ewald’s lifetime. There are three movements, the central one combining slow
movement and a folk-flavoured scherzo that could have come from the pen of Borodin!
SIR PETER MAXWELL DAVIES 1934 – 2016 (arr P Swann)
Farewell to Stromness
Maxwell Davies was once considered the ‘bad boy’ of English music for his avant-garde,
even anarchic, compositions. After he settled in Orkney in 1971, however, his music
gradually became more audience-friendly. Even allowing for that, Farewell to Stromness
is unique in his output. A simple instrumental song, originally for piano, it formed part
of a revue he wrote in collaboration with the actress Eleanor Bron in 1980. The Yellow
Cake Revue was intended as a protest against the plan to mine uranium on the island.
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HOAGLAND (HOAGY) CARMICHAEL 1899 – 1981 (arr Gale)
Stardust
Like Waller’s Ain’t Misbehavin’, Stardust was also selected for preservation by the
Library of Congress, in Carmichael’s own 1927 recording of the song. The original
version of the song, entitled Star Dust (two words) was somewhat faster than
the familiar version, published in 1929, with new lyrics by Mitchell Parish.
JIM PARKER 1934 –
The Golden Section
The Bullfight (Goya) : Valparaiso (Whistler) : La parade du
cirque (Seurat) : Déjeuner sur l’herbe (Manet) : Night Hawks
(Hopper) : Broadway Boogie-woogie (Mondrian)
Parker graduated as an oboe player from the Guildhall School, after which he played
with a number of leading orchestras and chamber ensembles. As a member of the
Barrow Poets, he was involved in a number of projects, including collaborating with
John Betjeman, and with Jeremy Lloyd in ‘Captain Beaky’, which became a chart hit.
He has provided scores for many television productions and has composed for many
of the leading ensembles. The Golden Section was written in 1993 for The Wallace
Collection. Each of the six movements was inspired by a favourite painting.
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KEVIN McKEE 1980 –
Escape
California-born McKee began learning the trumpet while at school, eventually gaining two
degrees in the instrument. He continues to teach and perform on the trumpet, and most
of his compositions are for brass (he is largely self-taught as a composer, and for him, ‘the
priority is to try and write music that can be enjoyed by non-trumpeters’). His ‘opus one’,
Escape was written for the University of Maryland brass quintet as part of his Master’s
degree in 2007. It pictures, says the composer, ‘a rapid descent down the Castle Crags
[in State Park, California] during a violent storm’. ‘It is’, he adds, ‘a blast to perform!’.

LITTLE LISTENERS

1
16/11/2015 14:24

CDS ONLINE AT
WWW.BELFASTMUSICSOCIETY.ORG

JUST

£10

(© Alec MacDonald)
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Justine Gormley discovered her love of
music when she was found as a toddler
playing nursery rhymes by ear on the family
piano. Initially taught at home, she was later
enrolled into private tuition with EPTA
tutor John McParland in Belfast at the age of
12. Simultaneously, Justine studied violin at
the Belfast School of Music, later becoming
the lead violinist of their youth orchestra.

William Curran is a graduate of Queen’s
University Belfast and the Royal Northern
College of Music. Highlights from his time at
the RNCM include a public chamber music
masterclass with the Berlin Philharmonic
Wind Quintet and being selected to perform
at the Wigmore Hall in a programme of
music by Turnage. Since graduating he
has embarked on a successful freelance
career, working with groups including
the BBC Philharmonic Orchestra, Ulster
Orchestra and Hard Rain Soloist Ensemble.
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William has appeared as soloist with the
Ulster Orchestra and was a guest soloist
with the Ulster Youth Orchestra during their
25th Anniversary Tour. He has recorded
performances for broadcast on BBC
Radio Ulster and BBC 2 NI. William was
a recipient of the BBC NI/Arts Council
NI Young Musicians Platform Award for
2019/20. In 2016/17 William was the
inaugural Young Artist with Hard Rain Soloist
Ensemble and attended the Camerata
Ireland Academy at the Clandeboye Festival
in the same year. Recently returned to
Northern Ireland, William is looking forward
to further contributing to NI’s musical scene.

In 2017 she was accepted into the Royal
Northern College of Music to study with
Senior Tutor in Piano, John Gough. Justine
is a prizewinner of various competitions,
including the Irish Heritage competition
at Wigmore Hall, the ESO Young Soloist
competition, and Barry Douglas’ Camerata
Ireland Academy. The Blackwater Valley
Opera Festival and the Flax Trust have
presented Justine with additional awards.
She was also a finalist in the Young Pianist of
the North International Piano Competition.
Justine has had significant mentorship from
Barry Douglas at the Clandeboye Music

ARTIST BIOGRAPHIES

JUSTINE GORMLEY

ARTIST BIOGRAPHIES

WILLIAM CURRAN

Festival. Other internationally known
pianists she has worked with include
Bernard d’Ascoli at his Piano Cantabile
course in Aubagne, Jean-Efflam Bavouzet,
Philip Fowke, Eugen Indjic, Leslie Howard,
Dmitri Alexeev, Grigory Gruzman, and
Kathryn Stott. She was subsequently
selected by Kathryn Stott to perform
alongside her in a piano duo at the RNCM,
playing Holst’s Venus from ‘The Planets’.
Justine has performed in notable venues
including the Ulster Hall, Belfast, the Kevin
Barry Recital Room at the National Concert
Hall, Dublin, Convento do Carmo, Portugal,
as part of the Lisbon International Youth
Music Festival, and the Irish Embassy in
London. She has also broadcast on both
BBC Radio Ulster and RNCM Radio.

with soloist Jean-Efflam Bavouzet under
the direction of Gábor Takács-Nagy.
Jamie is a member of the viola section in
the National Youth Orchestra of Great
Britain. This year he is also enjoying being
part of a mentorship training scheme for
the National Children’s Orchestras.
Jamie is delighted to be performing
with Justine and William and is most
grateful to the BMS and Camerata
Ireland for this wonderful opportunity.

Justine is kindly supported by the Arts
Council of Northern Ireland through their
Young Musicians’ Platform Scheme.

JAMIE HOWE
Jamie Howe (19) is currently in his first
year studying viola under Jon Thorne and
violin under Philippe Honoré at the Royal
Academy of Music in London. Jamie enjoys
playing in his string quartet at the Royal
Academy. Although it’s been a little different
this year because of the pandemic, Jamie
is looking forward to experiencing the
full range of music-making opportunities
offered by the Academy in the future.
A former leader of both the City of Belfast
Youth Orchestra and the Ulster Youth
Orchestra, Jamie attended sixth form at
Chetham’s School of Music in Manchester.
In addition to benefitting from numerous
masterclasses and expert coaching, Jamie
developed a huge interest in chamber music.
A particular highlight was the opportunity to
perform alongside the Manchester Camerata
as part of its series of Mozart piano concerti
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FINGHIN COLLINS

Joanne has appeared as guest leader of the
Ulster Orchestra, RTÉ National Symphony
Orchestra, BBC Scottish Symphony
Orchestra and the Royal Scottish National
Orchestra. She is the former co-leader of
the RTÉ Concert Orchestra (2006-2008)
and acting leader of that ensemble (20112012). Joanne has performed across Europe,
the Far East and the US as a principal
player of Orchestre Révolutionnaire et
Romantique, the English Chamber Orchestra
and the BBC Philharmonic. She has
performed on multiple occasions at Carnegie
Hall, Concertgebouw in Amsterdam,
Musikverein in Vienna and annually at the
BBC Proms at the Royal Albert Hall.
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In constant demand as a chamber
musician recitalist and soloist, Joanne has
performed and broadcast throughout
the UK, Ireland and abroad to critical
acclaim with her brother, pianist David
Quigley. She is the violinist of the Hard
Rain Soloist Ensemble and leader of the
Giordani Quartet who perform classical
and romantic repertoire on gut strings.

One of Ireland’s most successful musicians
and significant musical ambassadors, Finghin
Collins was born in Dublin in 1977 and,
following initial lessons with his sister Mary,
studied piano at the Royal Irish Academy
of Music with John O’Conor and at the
Geneva Conservatoire with Dominique
Merlet. His international career was
launched by winning first prize at the Clara
Haskil International Piano Competition
in Switzerland in 1999. He has performed
in recital and with major orchestras
throughout Europe and the United States,
as well as in the Far East and Australia.

ARTIST BIOGRAPHIES

Joanne is on the faculty of The Royal Irish
Academy of Music. She is passionate about
outreach work and in 2010 had the great
privilege of traveling to Iraq to coach the
National Youth Orchestra of Iraq. She
regularly coaches the Ulster Youth Orchestra
and the National Youth Orchestra of Ireland.

ARTIST BIOGRAPHIES

JOANNE QUIGLEYMcPARLAND

as his début with the Russian National
Orchestra in Moscow, although most of
these engagements have been cancelled or
postponed due to the coronavirus pandemic.
Finghin Collins also makes a significant
contribution to the musical landscape of his
native Ireland, where he resides. Since 2013,
he has been Artistic Director of Music for
Galway, which was tasked with presenting
the major classical programme of Galway
2020, European Capital of Culture. He is
also the founding Artistic Director of the
New Ross Piano Festival, which would
have celebrated its 15th edition in 2020, as
well as the founding co-Artistic Director
of the International Master Course at
the National Concert Hall in Dublin.

setting programmes, commissioning new
works, collaborative projects, broadcasts
and educational performances. Insieme
literally translates as ‘together’ in Italian it is through being together that we can
create opportunities for our listeners/
communities to engage in high quality
brass chamber music. Insieme offers a
flexible ensemble template based on
each individual need from trios, quintets,
septets up to 10 piece brass ensembles.

In October 2017, the National University
of Ireland conferred on him an honorary
Degree of Doctor of Music.

INSIEME BRASS

Engagements in 2020 included solo,
chamber and concerto performances of
Beethoven across Europe to mark the
composer’s 250th anniversary, as well

Insieme Brass is a new and exciting
expression of chamber music in Belfast,
Northern Ireland. The product of a
successful online education project funded
by Arts Council NI, Insieme Brass is a
collective group of some of the finest
Brass musicians in Northern Ireland. The
members of the group are passionate about
establishing and communicating brass music
as serious chamber music. This clearly
manifests itself through developing pace-
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President
Elizabeth Bicker MBE
Board of Management
John Harmar-Smith (Chair)
Kathy Gordon
Ian Lindsay (Treasurer)
Robert McNair (Secretary)
Beverly McGeown

Patrons		
Sean Rafferty
Professor Piers Hellawell
Acting Concerts Manager
Bethany Simpson

Now, more than ever, we are very grateful for the regular support
of the BMS Friends, whose financial contributions help to underpin
BMS’s work in uncertain times.
In the past, BMS Friends’ donations helped to produce the Chamber
Babies CD, among other initiatives.
For further information, including details of the Silver and Gold
Friends membership schemes, visit:
www.belfastmusicsociety.org/support-us/friends/

Support Us!
You don’t have to be a BMS Friend to support BMS and contribute
to the future of chamber music in Belfast. There are other ways
to help, from the smallest one-off donation to the lasting legacy of
including BMS in your will. Every donation makes a real difference.
Find out more on the ‘Support Us’ pages of our website,
www.belfastmusicsociety.org/support-us
www.belfastmusicsociety.org
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